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The shaky swoops and bends of Comic Sans have drawn

vehement rage from the world’s most gentle souls.

Since its introduction in Windows 95, it has spread to every
corner of the world, and left fury in its wake. To research
Comic Sans is to touch the unbridled passion of all humanity.
The smirking Vincent Connare innocently devised this

font in 1994. As the story goes, a new Microsoft feature
involved a talking dog, and this dog was doomed to speak
in Times New Roman. Connare felt this was an affront,
and set to work. In three days, he had hewn the legendary
Comic Sans; at last an appropriate font for talking dogs
everywhere. Connare drew the letters manually, using his

I — mouse as a stylus.

Comic Sans went on to invade all manner of formal
documents, and earn the disgust of the general public.

X O — vincent connare.png

Connare has taken the revilement in stride. He went on

to create the Man In Business Suit Levitating emoji, before

leaving Microsoft for Dalton Maag, a type foundry in
Brixton. There he created the unassuming serif Magpie. He

k says he attempted to start his own type foundry, but “got

bored.” He currently lives in the south of France and enjoys

“You can have the haters out playing baseball and ice hockey.
there, it's fine. Not everybody

loves Justin Bieber.”
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“Copperplate is a blight that should ' Q R s I U
be eradicated from public life”
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Copperplate is a mainstay in the hallowed halls

of typefaces commonly reviled by the general public.
Its extended, globular curves and pitiful serifs

have caused it to draw the ire of countless fine fellows.
Usually it can be found adorning the glass of a lawyers
office, setin aregal arc.

Frederic Goudy is a much-loved type designer whose
career began when he idly sketched an alphabet

and mailed it to the Dickenson Type Foundry. He asked
for five dollars and earned ten. This was in the age
when type was carved by hand, and fine motor skills
were paramount. Goudy fiddled not with the unruly
vector and payed no heed to obtuse programs and
their hidden state. The one-hundredth typeface that
he produced he dedicated to his wife, expressing his
gratitude for her endless support. | hope she recieved
some sort of baked good or fancy dinner as well.

His other creations include Goudy Old Style, which is
a lovely serif. | dare say that | could read a whole
book in that serif and | would never think to declare,
"My word! What tumultuous type! This must be that
Copperplate fellow!"
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Avert your gaze from the swirling,
oozing monstrosity which invades the
page beside this text! The longer
one stares at such a specimen of
aborrency, the further defiled their
mind shall become! -

This violation graced the album covers
of country metal artists for years,
staking ground betwixt the shoulder- X O — letters.rtf
slung guitars and studded denim
jackets. It was created by Guillaume
Séguin, also known as Segments
Design, also known as Thunder Toast,
who frequented dafont.com in the
late 2000s and has since made a new
life as a freelance photographer.
Séguin is from Quebec. He thinks
"Bleeding Cowboys is to fonts what
Nickelback is to rock ‘n’ roll."

X 0O — creator.rtf — born 1983

Guill
y 4 ]
Now please, dear reader, turn the page se g u I n

and gaze no further upon this fecund
flamboyance.
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"l was a sign man for thirty years
and if there was one thing proper
brush letterers agreed on, it was
that we all hated and reviled Brush
Script." -Kerry Kruger
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Many fine works of art have been defanged by the common jab of,
"My kid could've made that!" Often this indictment is misled, and the
point is not the effort involved, but the artistic considerations or
statements made by the piece within a broader cultural context.
Unsure swoops and shaky strokes are not always a detractor.
Aesthetic excellence doesn't always have to be the modus operandi.

However, this does not mean that when you gaze upon some
poor soul's creation and feel deep within yourself that there is a
wrongness, an aesthetic heresy taking place, that you should
quell the tide of these misgivings and leave your judgment
unspoken. Sometimes what you see is what you get—and with
this font, what you get is a headache. To find beauty in Brush
Script, one would have to overlook the strangely irrational stroke
thickness, the horrid overlap of the connecting strokes, the
vertiginous and inconsistent lean, the deflating counter of the P,
the near-polygonal C, the cavernous gap in the H, the wilting
serif on the S... Further enumeration would be detrimental to the
psyche. Robert E. Smith was born in Chicago in 1910, and worked
for ATF for 11 years. He art directed the 1939 New York World's
Fair. | am glad | was not yet born then.
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"a typeface that only a
corporate consultant could
love" -Trajansucks.com
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Trajan isn't necessarily odious by nature; it has simply been
dragged out unceremoniously to be smeared across
dramatic movie posters one too many times, or perhaps
several hundred too many times. Its once noble stature

is now the face of pastiche, boasting a hollow grandeur
best deployed in the realm of satirical invented
blockbusters, paired with poorly composited floating
visages of celebrity actors. Its widespread cinematic usage
is a well-documented phenomenon.

This typeface was fashioned by Carol Twombly, who sought
to faithfully recreate the lettering on Roman movie posters.
There were no lowercase letters on these columns because
Romans yell all the time. Other typographers with less

nice hair had tried to copy the regal Roman letterforms
before, but Twombly did it best because she was super
cool and good at her job. She studied sculpture before
changing her major to graphic design, which is the

kind of factoid that graphic designers love and amateur
sculpturists are sick of hearing. Through her life she designed
a myriad of other typefaces. Many of her symbologies

were based upon obscure forms of historical writing. In
1999 she left Adobe because it sucks, and is now doing
much cooler things like basket weaving and textile painting.
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“I'd have to say that Marker felt ranks right up

there with comic sans. Sure it looks like a marker,
but that doesn’'t make it cool.” ~Amanda Kern
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Marker Felt was shipped with early versions of Apple Notes
on the first iPhones. Since then it has remained as a stain on
the default font set, Apples answer to Comic Sans. Its
claustrophobic dimensions assail the eyes, rendering it nigh-
unreadable at small sizes. It is truly a font to be feared, and it
has earned each bit of hatred directed towards it.

This font was constructed by Dieter Steffmann. Steffmann
was a typesetter who ceased his work in 1966. In 1986 he
purchased a Commodore Amiga 2000 with émb of RAM. In a
blog post he goes into excruciating detail on the specs of
his computers and how they compare to modern hardware.
Steffmann, armed with his new computer, began digitizing
publicly available fonts, and expanding their character sets to
support more languages. He is deeply opposed to the
commercialization of fonts in the modern day. In the past
fonts had value because they had to be cast out of metal, he
argues. Now, he laments, "The font foundries only sell
'licenses' for a file of nothing but 'zeros and ones' with no
real material value!" In protest he made all his fonts freely
available with no restrictions.
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What a perfect font! So inoffensive and bereft of specificity. The
very picture of absence, perplexingly evocative in the sense

that it evokes nothing much at all. Typography could have ceased
its efforts once Helvetica was born; truly it is the paragon of
alphabets, the nothingness we have sought for so long. Helvetica
y is what your mother imagines when you say "font." It is to type

X O — creator.rtf —1910-1980 what Taylor Swift is to popular music. Perhaps prestigious type
practitioners incite such indictment of this font for its surefire
suitability which then threatens the indispensable inclusion of

M ax their tenuous typographic tact. Who knows?!

- - P— Max Miedinger probably thinks of Helvetica in much the same way
M I e d I n e r that Radiohead thinks of Creep, or the Rheostatics of Claire.
g However Miedinger himself did not quite receive worldwide fame

alongside his typeface, so perhaps the resemblance is more

akin to a Jonny Greenwood or Martin Tilleli. Meidinger was paid

royalties for Helvetica, which is nice. The font was used in

Apple products until Apple designed San Francisco, which is

another font that looks almost exactly the same. Helvetica

has also been used in pretty much everything else in the whole
universe. You should really listen to the Rheostatics.

X 0O — helvetica.ttf — created 1957

Helvetica

"When people say they prefer Helvetica to Arial

because the latter is a bad copy, | ask if there's

a difference between a Big Mac and a Whopper,
. and more to the point, would you honestly feed

either to your kids?" -Alastair Johnston
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This one is actually quite nice. | really can't see anything
wrong with it. It has a lovely sort of bristling flair; | can
see myself making discerning use of it on a formal J
document one day... that would be quite nice. | love how X O — andrew.png
the M is growing a fruit in the middle. The J swoops
flagrantly like the plumage of a tropical bird. Indeed it is
a charming and flamboyant font.

Andrew Smith—who has a very generic and difficult to IE

rs¥u
WXy
a green flag. He voyaged to London and studied graphic "Whether you're a stand up comic,
design and all that jazz. He has a website, but it 404s. a children’s entertainer or an actual
Andrew Smith, if you are reading this, please fix your el e nsver Les s e
website! | want to see all the cool things you put on it. Mr. Sl el
Smith made several other fonts, which is not surprising
because that's what type designers do. One of them is
called Goo Goo G'joob [sic] and it's based upon the
handwriting of John Lennon. Jokerman is named after a
song by Bob Dylan. Our darling typist seems to have a X 0O — creator.rtf —born 1967
thing for music... At some point in 2018, Vampire Weekend

head fella Ezra Koenig became obsessed with the A n d rew
Jokerman font, and did a cover of the corresponding Bob

Dylan song. Neat! It must be fun to be a typographer... =

I wish | could go talk to dear old Andrew Smith and tell him S m I t h

how lovely his little font is. It's nice to inscribe something

positive for once—there's enough negativity in this world,
I think. Sunshine and rainbows.

D —
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Oh my god | &%@#& hate Impact for Christ's sake deliver it from
my presence! Toss it into the moat in a bag full of writhing
weevils! If | have to see this font before me one more time | shall
behead someone. It shouts, it hollers, it barks; each message it
carries not with delicacy and poise but with the subtlety of a drill
Sergeant! It knows no discretion! It has not an iota of calm! |
simply cannot stand it! | cannot stand it! If | see it superimposed
over one more low resolution jpeg | will find the contents of my
most recent meal hurled violently from my gullet, which is not an
experience | enjoy! Curses upon this creation.

Geoffrey Lee has a very fun to spell name. | like how the e goes
before the o, followed by the double f; it creates a lovely little
flow. Not to mention that the G at the beginning is a real nice solid
shape to anchor the whole word. | had a dog named George
once, and the eo reminds me of him. He was a big fuzzy dog and
he loved ear rubs. Lee is also quite good; the contrast of the
rounded e with the upright and quite dramatic L is very pleasing
to the eye; the whole thing wraps up in about three letters,
which is a very good number, and after all that, his name rhymes!
Geoffrey Lee created Impact for the Stevenson Blake type
foundry. That was back in 1965! Stevenson Blake is a much worse
name; | quite dislike the cadence of "Stevenson."

X O — creator.rtf — 1929-2005
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What is there to say? Any rational soul is surely rendered
speechless in the face of such a font. The x-height is

limbo dancing with the devil. The texture gives it a classic
partially-eaten-by-caterpillars charm. The curves lash

like a mad serpent to and fro. And yet this font adorns my
own mothers business cards. It is acerbic. It is omnipresent.
It is fastidious. Who would make such a thing?

Chris Costello, who spends most of his time designing
coins. He takes a creative retreat every year. He believes
Papyrus is overused, but fundamentally a good font.

He drew it while bored at work. He went on to create several
other fonts, available on his website, which follow a
similar pattern of inane textures and absurd dimensions.
Dear reader, | beg you to visit his website; it must be

seen to be believed. Here is his description of Papyrus:

"Papyrus is a unique typeface that effectively merges

the elegance of traditional Roman letterforms with the
hand-crafted feel of calligraphy. Inspired by ancient
Mediterranean culture and the Bible, it has a number of
distinctive characteristics including high horizontal
strokes, rough edges, and sweeping curves. It also includes
an additional set of extreme swash initial caps to
enhance its unique style."

Y
RUS
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’ , “The road to Hell is paved with good
m intentions, and the signs along the

h ’ way are most likely printed in Papyrus”
- Papyrus Everywhere on Flickr
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